Four Early Reactions to The Maid's Tragedy

When, in 1647, publishers decided to issue a luxury Collected Works of Beaumont and Fletcher, they invited numerous poets to contribute commendatory verses to the collection.  Here we have four extracts from those poems, all of which mention The Maid's Tragedy:
--

[The classical poets, in the underworld, compare themselves to Beaumont and Fletcher]:

Virgill _of his_ AEneas _next begun,

Whose God-like forme and tongue so soone had wonne;

  That Queene of_ Carthage _and of beauty too,

  Two powers the whole world else were slaves unto,

  Urging that Prince for to repaire his faulte

  On earth, boldly in hell his Mistresse sought;     
  But when he_ Amintor _saw revenge that wrong,

  For which the sad_ Aspasia _sigh'd so long,

  Upon himselfe, to shades hasting away,

  Not for to make a visit but to stay;

  He then did modestly confesse how farr_

  Fletcher _out-did him in a Charactar.


- H. Howard

Fletcher, _to thee, wee doe not only owe

  All these good Playes, but those of others too:

  Thy wit repeated, does support the Stage,

  Credits the last and entertaines this age.

  No Worthies form'd by any Muse but thine

  Could purchase Robes to make themselves so fine:

  What brave Commander is not proud to see

  Thy brave_ Melantius _in his Gallantry,

  Our greatest Ladyes love to see their scorne

  Out done by Thine, in what themselves have worne:

  Th'impatient Widow ere the yeare be done

  Sees thy_ Aspasia _weeping in her Gowne:

  I never yet the Tragick straine assay'd

  Deterr'd by that inimitable_ Maid…


- Edw. Waller




  Fletcher _(whose Fame no Age can ever wast;

  Envy of Ours, and glory of the last)

  Is now alive againe; and with his Name

  His sacred Ashes wak'd into a Flame;

  Such as before did by a secret charme

  The wildest Heart subdue, the coldest warme,

  And lend the Lady's eyes a power more bright,

  Dispensing thus to either, Heat and Light.

    He to a Sympathie those soules betrai'd

  Whom Love or Beauty never could perswade;

  And in each mov'd spectatour could beget

  A reall passion by a Counterfeit:

  When first_ Bellario _bled, what Lady there

  Did not for every drop let fall a teare?

  And when_ Aspasia _wept, not any eye

  But seem'd to weare the same sad livery…


- Tho. Stanley

Here's words with lines, and lines with Scenes consent,

  To raise an Act to full astonishment;

  Here melting numbers, words of power to move

  Young men to swoone, and Maides to dye for love.

  Love lyes a bleeding here,_ Evadne _there

  Swells with brave rage, yet comely every where…


- Rob. Herrick

How do these four extracts differ in their responses to the play?
These extracts are  pasted in from the Project Gutenberg etext of Beaumont and Fletcher's Works. 

http://pge.rastko.net/dirs/1/0/6/2/10620/10620.txt
