The Textbooks are Wrong about All For Love
What they say: 

· John Dryden (1631-1700), All For Love 1677.

· Compared to Shakespeare, Antony and Cleopatra (1605).  In All for Love, “Cleopatra is a reduced and simplified character, little more than a sentimentalized version of that stock Restoration type, the cast mistress.”
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Due to the heroic Play - typically stages a conflict between love and honour - where you have to choose between your lover and your country.  Parodied in Buckingham, The Rehearsal (1671), where Volscius stands on the stage, one boot on, and one boot off, and doesn’t know whether to stay or go.

My Legs, the Emblem of my various thought, 
Shew to what sad distraction I am brought. 
Sometimes, with stubborn Honour, like this Boot, 
My mind is guarded, and resolv'd to do't: 
Sometimes, again, that very mind, by Love 
Disarmed, like this other Leg does prove.

· And to neoclassical conventions - unities, decorum, and tastefulness.
So All for Love ought to be a straight conflict between love and honour, but: 
· AFL is a history play
· Rome was a democracy until -

· 49 BC: Julius Caesar mounts a military coup that makes him a dictator.  

· 44 BC: Caesar assassinated.  Messy, multi-sided empire-wide civil war ensues, won by Caesar’s friend Mark “Friends Romans, Countrymen” Antony, and Caesar’s adopted son Octavius, who are linked by marriage.

· But Antony, like Caesar before him, becomes entangled with Cleopatra, Queen of Rome's rival Egypt, leading to war with Rome (Octavius).

· 30 BC: defeat and death of Antony and Cleopatra.  Octavius goes on to be the second emperor of a reunited Rome, under the name Caesar “Augustan Age” Augustus.

· So both honour, and love, are tricky ideas
· Ventidius?
· Serapion?
· And is the play so decorous and tasteful? 
It is by universal consent accounted the work in which he has admitted the fewest improprieties of style or character; but it has one fault equal to many, though rather moral than critical, that, by admitting the romantick omnipotence of Love, he has recommended as laudable and worthy of imitation that conduct which, through all ages, the good have censured as vicious, and the bad despised as foolish.

So I’d argue that All for Love is a savage attack on the whole idea of honour.
Further reading: 

· John Dryden, "Preface" to All for Love, online at http://www.bartleby.com/18/1/1003.html
     Scene I.--The Temple of Isis

     Enter SERAPION, MYRIS, Priests of Isis

SERAPION.  Portents and prodigies have grown so frequent,

That they have lost their name.  Our fruitful Nile

Flowed ere the wonted season, with a torrent

So unexpected, and so wondrous fierce,

That the wild deluge overtook the haste

Even of the hinds* that watched it:  Men and beasts


men
Were borne above the tops of trees, that grew

On the utmost margin of the water-mark.

Then, with so swift an ebb the flood drove backward,

It slipt from underneath the scaly herd:

Here monstrous phocae* panted on the shore;


seals
Forsaken dolphins there with their broad tails,

Lay lashing the departing waves:  hard by them,

Sea horses floundering in the slimy mud,

Tossed up their heads, and dashed the ooze about them.

     Enter ALEXAS behind them

MYRIS.  Avert these omens, Heaven!

Dryden, All for Love, 1.1, cited from from etext of the play at http://www.gutenberg.org/dirs/etext00/al4lv10.txt, page consulted 23 April 2005

---

As when old father Nilus gins to swell
    With timely pride aboue the Aegyptian vale,
    His fattie waues do fertile slime outwell,
    And ouerflow each plaine and lowly dale:
    But when his later spring gins to auale,
    Huge heapes of mudd he leaues, wherein there breed
    Ten thousand kindes of creatures, partly male
    And partly female of his fruitfull seed;
Such vgly monstrous shapes elswhere may no man reed.

Spenser, The Faerie Queene 1.1.20, cited from http://www.luminarium.org/renascence-editions/queene1.html#Canto%20I,  page consulted 07 July 2010.
Map: 

See http://iam.classics.unc.edu/map/download/m1_general_dload.pdf, page consulted 23 April 2005

Biography of Dryden: 

Paul Hammond, ‘Dryden, John (1631-1700)’, Oxford Dictionary of National Biography, Oxford University Press, 2004, http://www.oxforddnb.com/view/article/8108, accessed 26 April 2005.
World’s best dictionary: 

The Oxford English Dictionary, http://www.oed.com
ANTONY.  When I beheld you first, it was in Egypt.

Ere Caesar saw your eyes, you gave me love,

And were too young to know it; that I settled

Your father in his throne, was for your sake;

I left the acknowledgment for time to ripen.

Caesar stept in, and, with a greedy hand,

Plucked the green fruit, ere the first blush of red,

Yet cleaving to the bough.  He was my lord,

And was, beside, too great for me to rival;

But, I deserved you first, though he enjoyed you.

When, after, I beheld you in Cilicia,

An enemy to Rome, I pardoned you.

CLEOPATRA.  I cleared myself----

ANTONY.  Again you break your promise.

I loved you still, and took your weak excuses,

Took you into my bosom, stained by Caesar,

And not half mine:  I went to Egypt with you,

And hid me from the business of the world,

Shut out inquiring nations from my sight,

To give whole years to you.

VENTIDIUS.  Yes, to your shame be't spoken.

     [Aside.]

ANTONY.  How I loved.

Witness, ye days and nights, and all ye hours,

That danced away with down upon your feet,

As all your business were to count my passion!

One day passed by, and nothing saw but love;

Another came, and still 'twas only love:

The suns were wearied out with looking on,

And I untired with loving.

I saw you every day, and all the day;

And every day was still but as the first,

So eager was I still to see you more.

--
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