PRINCE OF THIEVES SCENE BY SCENE ANALYSIS

1.

Crescendo of music – visual is the Bayeux Tapestry.  Scenes of Harold on mission; 

Saxons and Normans .  Camera pans along – continuous narrative (this will be a story about ‘Saxons and Normans’, a narrative about oppression, but also about conquest?) –goes from larger picture to individual faces, etc. Bayeux Tapestry is a recognisable historical artefact.

Is this a good opening?

2.

Black screen – emphasises the break.

The story is given in modern lettering – Richard is ‘lionheart’, stress is on crusade, and young men who went with Richard.  No attempt at medievalism.  

3.

Night scene – eastern looking landscape (‘epic’ pan).  The music, muezzin call to prayer, identifies it as Saracen/Muslim/Other.   We have strangeness, disorientation – metonymy and metaphor but not yet symbolism – we wait to discover what it signifies.  

From the general to the particular.  Muslim is dark silhouette in backlit doorway.  Pan, then to individual faces (like the treatment in Bayeux).  Chains and wailing – the Muslim/Saracen is armed and has whip.  Oppression is symbolised – Islam/torture, cruelty.  Available light – grainy pictures.  Light in the eyes gives intensity – emphasises relationships where chains enforce separation.  Cameras are fixed around the set.  Use of music to create suspense, tension, heroism and to aid idea of chaotic movement and struggle during fight scene.  Darkness = despair, isolation.

Self-sacrifice of Robin; ‘this is English courage’.  Specifies otherness of English/Muslim – sets up binary opposition.  

Heroic music – Robin can only save the moor.  Hesitation – we notice their ‘otherness’.  How are the cameras used during the action scenes?

Static camera with zoom, lighting from the top.  English/American/Christian.  Stereotypes of Saracens?  What does culture inform us?  How do the cultural references work?   The moor is already superior – how to get out, medical knowledge (the wound is by the heart) 

Use of tunnels – Freudian associations. Out of the sewer into the light (bluish light) – out of womb/pit/death/birth.  Camera tracks along the street.  Use of open and closed frames – closed for the three men; this is repeated throughout the movie for intimate conversations etc.  

The ring as symbol – family, love, and as metonym – noble and chivalric life, civilisation.  Peter’s sacrifice, as Christian.  

Significance of eating/brotherhood – Azeem makes his vow.  They begin to have real existence as individuals, and name themselves.  Robin represents Christianity, Azeem Islam.

4.

The link is the squawking of birds – the significance of crows.  From landscape to individuals, still dark.  The significance of light – the candle.  

Camera pans across room from candle to man, we are made aware of the space, and of the confines of the space.  Dog is domesticity, but also hunting-dog –the noble life.  Fire is warmth, but also threat.  Father reads his own letter – we are shown his writing.  He is educated – picture of Robin establishes his presence (absent object of desire – later the father becomes that object for Robin).  

‘absent king’, ‘dark forces’, ‘Robin’s capture near Jerusalem’ – more scene-setting.  Ill-will and lack of justice.  Pan to sword – the sword as symbol, as metaphor and metonym.  Darkness and camera movements reflect anger, link between Duncan and the master.  Threat from without, conveyed by sound first.  Importance of Locksley as lord and protector – the man kneels.  

Use of backlighting for castle, as Locksley is silhouetted.  Same technique as in Saracen gaol.  

Men in white – VERY Klu Klux Klan – religious connections, devilish connotations, political, oppression.  Black under white, the sheriff appears but is only described as ‘you!’.  We associate him by linkage with the ‘dark forces’ opposing L. and Richard.  

The sheriff is a creature of the darkness.  He wears a mask.  Significance of mask-wearing.  Who wears masks?

5.

Arrival scene – epic view of coastline (just like Seventh Seal).  Camera pans right to boat, using wide angle lens.  Camera on the boat, it rocks and rolls with the motion of the sea.  Open frame- the boat comes in from the right.  

New phase of the film – this scene is taking place in daylight.  Here comes Robin, as saviour?  Light symbolises and life here?  Robin is heroically highlighted by the camera, which zooms to cover him as he arrives on the shore.  Hand-held follows him to the sand.  Camera tilts to show him dominant.  

Robin cannot dominate Azeem.  

6.

Robin is dwarfed by the landscape, which indicates forces which can overwhelm him.  Sets him in the landscape – important, as he will be dependent upon the landscape later.  Camera angle shows Azeem dominant.  Note use of natural light and silhouette.  Use of the wall to aid movement across the screen, providing focus for the eye, cameral tracks the men as they walk.  As they talk b’ground is slightly out of focus – use of telephoto lens.  A. shows his religious devotion – he is a ‘good’ Muslim.  He is human -  sentenced to death for love of a woman.  This establishes a link between us and him, establishes sympathy.  

Use of overhead camera –crane or tree, use of the wall to approach the scene, zoom out to wide angle.

We hear dogs before we see them – importance of sound in the chase scene, and camera angles, including fixed camera on the ground, camera tracking the boy in close-up to convey his panic and terror, determination of the dogs.  Rustle of the grass, shouting of men, makes scene immediate.  Symbol of the tree – it is safety for the boy, although threatened by the men and dogs.  Guy appears in black, like a devil with his hellhounds.  

Hunting metaphors.  Guy has no right to hunt here (remember Locksley’s hunting dog?).  Robin also will be hunted.  Mention of the sheriff of Nottingham.  Fast camera movements show Robin’s state of mind, and encourage empathetic feelings in the audience.  

The boy appears to be Much the Miller’s son, but he turns out later to be Wolf, John’s son – a character with no presence in the Robin Hood legend at all.

Fast ‘cutting’ around Guy, as he is defeated and felled.  Camera tilt shows Robin dominant.  

‘I will fulfil my vows when I chose’ – Azeem has superior knowledge and is confident in this.  

Camera pans round, to emphasize the landscape again.  It is over this that R. will fight.  We are also invited to travel accross it with him.  Indicates his desire to progress.  

7.

Nottingham.

Confined surroundings, stress on depth – Guy is going down.  Available light photography, more tunnels.  Camera follows Guy.  The fire as warmth and domesticity is shown to be false, as here it represents hell, hatred, deception, threat, destruction, lust.  The sheriff first caresses the girl, but then treats her with contempt.  Then he caresses himself (his image), with genuine affection.  ‘Man with a hood’.

This darkness continues into the next frames...

8.

The image of Locksley castle is shown in the same way, to emphasize difference between ‘then’ and ‘now’.  Ruins are emphasized by sound and by eerie emptiness – sound is used to much effect here.  Note the camera positions, and the use of tracking.  Camera allows the rotting corpse hanging in the basket to dominate.  Duncan emerges from the darkness, as Robin did, although he is blind.  Are there other forms of blindness in the story?  Closed frames for intimate scenes as Duncan’s blindness is discovered, and the story of Locksley’s ‘devil worship’ is disclosed.  Robin shows pity, but Azeem sees the blindness, and prompts him.  

Music leads back to sheriff – these scenes are closely inter-cut in this part of the film.

The focus is on the sheriff, not the girl – use of telephoto zoom and shifting points of view.  The difference between the ruins of Locksley castle and Nottingham are being stressed, but both are lifeless and loveless – the sheriff’s castle, life and personality are empty, too.  This uses different ideological and psychological interpretations of space.  The bluish tinge of Locksley contrasts with the orange tinge of Nottingham. The ruins are also metaphorical – passing of an era, and of Robin’s loss and state of mind, apparent hopelessness of his situation.  Use of the sound of footsteps.

Back to the lighter scene – the pendant with the cross is symbolic – it is family, it is religious devotion, it is THE FATHER – he is there as the absent object of desire.  His presence must be slain(?) in order for Robin to live  - and recapture the mother (Marion)?   (FREUD)   This dominates the whole scene, with the cross on the grave.  The camera moves from closed frame of Robin and the pendant/father, as Azeem enters from the left and prompts movement, continuation of narrative.  Sudden dramatic music emphasizes Robin’s irrational self-mutilation – Robin makes a vow.  

9.

Use of descent, scene details reminiscent of hell (our cultural background tells us this).  Low camera films feet.  We hear Mortiana before we see her.  His courteous greeting shows they have a warm, if not intimate relationship, and heightens our sense of her ‘hagginess’.  She isn’t seen fully, just horrible noises (like Guy!)

Slanting camera disorientates – then suspense is built up – his anticipation and reactions, close-ups of faces, especially her reaction when she sees the signs, and the clanging of the plate as she throws it away.  Intense light in the eyes.  She is horrid, but he embraces her and thus identifies himself with what she represents – YUK.  Note the symbols used to show her religious significance.

Most of the scene is close-up, the background is out of focus, with some backlighting.  

First mention of the sheriff’s plan, and her fear of ‘the painted man’.  

10.

Voice from within the castle, enclosure – atmosphere of fear.  Noise of the door.  Similarity with nuns – enclosed.  Azeem is the dominant figure outside.  Inside, the darkness poses a threat again, and Robin is enclosed.  The camera is dominant, seen from the point of view of the dominant woman.  Robin obeys the female voice.  Importance of ‘stepping into the light’.  Shifting perspectives by the camera, which offers a panoramic view (from the ceiling?).  Lots of noise, and exciting music.  Attack comes from the darkness, again.  Camera zooms in and out, including the Marion’s eye view of Robin’s boot.  Shaky, handheld camera used during fight as well as fixed ones.  Use of close-ups for reactions, encourage audience to empathise.  

Marion is seen dressed as a man, brave and strong as a man, although she is defeated by Robin.

Tension is heightened by references to what is happening outside, and Azeem’s reaction to hearing the noise of struggle.  We learn more about Robin as a younger man, and his reformation.

Robin’s visit symbolically breaks Marion’s enclosure, and brings her out into the daylight.  

11.

Music is the link to the scene outside.  

Birds sing, pastoral music, rustic activities going on in the background.  Idea of normal, safe life – how it should be, and how Marion has managed to preserve it.  Deep focus shows the entirity of the scene of bucolic country life.  Azeem is in dominant position – he sees Guy by means of his superior technology – his telescope is stressed by close-ups.  Sounds are heard first – use of hand-held camera.  Is this a question of Christianity versus science?  Masking of camera lens gives impression of staring through the telescope with Robin.  Audience, through its shared knowledge, takes Azeems point of view and laughs at Robin.  

Marion shows quick wit and redeems the situation, but Robin’s bottom-slap shows she is really just ‘totty’.  Use of montage of different camera angles during pursuit.  The forest becomes a ‘character’ – ‘Robin of the Hood’.  Guy leaves through gap in the trees, backlit.  Dark, looming clouds.  The men hide in the trees as if in a womb, or mother figure.  Is the forest (ie nature) female?

Is Marion at this point the phallic mother?  Mentions Marion is the king’s cousin.

12.

Trees rustling – ‘the forest has eyes’, further anthropomorphisation of the forest.  Camera follows the point of view of the men hiding.  A. is the wiser, though.  Sound of the water, wide angle to show idealised landscape, use of music.  Azeem’s aesthetic appreciation versus Robin’s practicality – the first time Robin is seen as being superior to the moor.  Shots of Robin’s feet emphasise the slipperiness of the stones.  Fast flowing water is dangerous, shows element of risk.  Cut to 

Will’s voice, then he appears.  John is highlighted, background out of focus. They steal in order to live.  Hand-held camera during the fight, rapid cutting.  John and the outlaws are callous and vulgar, very bitter class enmity.  They are not of the same class as Robin.  They make ‘beastly’ noises as the contest continues.  Very violent – very spurious accents.  John is happy to kill Robin – doesn’t care if he dies.  This is not the ‘happy fellowship’ of Adventures – the ‘joke’ isn’t that funny.

John is a phoney and lower-class – he can’t swim, so is inferior to Robin.  Irony of Will’s taunt, as he is also the same rich man’s son; it was the mother who wasn’t the same class.  The struggle wasn’t good-natured, for it’s own sake, as it is in Adventures, but over the pendant, or possession of Robin’s father. 

13.

Scene in the forest.  Camera tilts down from above Little John.  John dominates the scene, from his perch in the tree.  Importance of the fire as symbol (brotherhood, fellowship, unity), as metaphor (feeling of safety, inclusion, comfort) and as metanym (the outlaw way of life).  Discussion of A’s colour reinforces his relationship with Robin and his inclusion.  Use of close-ups of fire-lit faces.  Only Will is outside the fire’s orbit.  ‘simple men’ but in the forest ‘we are kings’.  No women at this stage.

Are we really convinced that Robin is one of them?  He explains that he is now an outlaw.

Fade into the murmur of the forest canopy, camera tilts down.  

Goats, sounds of coughing, spluttering – reinforces vulgar coarseness of the men – Robin will bring them civilisation.  Use of closed frame for Robin and Duncan.  Pan accross the encampment with Will – note that it’s Sunday.  Closed frame with Robin and Duncan concentrates attention on next stage of story – Robin will go to church in Nottingham.

14.

Cut to the church roof.  This is contrasted with the natural roof of the forest, sound of the bishop’s voice, tilt down to congregation.  Scenes of the bishop are intercut with views of the congregation, and close-ups of the sheriff and Marion.  Had Reynolds seen Bresson’s Lancelot?  Swift racking focus.  

View of the hands – taking hands is sign of trust and mutual support (feudal gesture).  

Available light and use of the tunnel structure.  Closed frame, the camera is below them.  Robin is slightly out of focus, speech is given over Marion’s shoulder – she is central to the scene, and her face is seen candlelit and in closeup.  Is there any suggestion of irony in Robin’s impersonation of a blind beggar?

The bishop’s rings show wealth of the church, and its (and his) abusive nature.  Contrast with the poverty of the people begging for alms.  Also note he looks a bit like a pig, with a fat face and bald head.  Robin is seen entering from behind – another silent entry from the shadows.  ‘my son’ is ironic – he is too proud to confess anyone (ironic again – he needs confession himself.  In the end he is confessed by Friar Tuck, who pushes him out of the window).

Cut immediately to sheriff/marion.  Hand-kissing and its social referents.  It is false, a parody of what it should mean.  Sheriff’s false professions of friendship are not like those of the outlaws.  Camera tracks with them.  Sheriff is in black throughout, like Guy.  Opulence of his clothing contrasts with that of the outlaws and people.  Production of the dagger is ironic and shocking.  Closed frame, with Guy in the background.  

Hand-held camera follows Robin during confrontation with the sheriff.  Slightly shaky movement makes fight more vivid and also indicates Robin’s apprehension as he opens the door.  Robin is in round room – like a beast in a cage (it is cage-like structure).  Bishop’s hypocrisy – do not shed blood in the house of God.  

Sheriff’s wonderful expressions – I’ll cut your heart out with a spoon.  His black humour is better than the good-natured ‘humour’ of the merry men.  Is this cultural on our part?

Note the different forms of camera use in the fight scene.  Camera follows the sheriff.  Note also how the set is laid out.  Static camera as Robin flees, panning gives a feeling of the space through which they are travelling.  His face is highlighted.  When he casts away the cloak, he is free.  The theme music swells.

15.

We see down from the forest canopy.  Robin runs in.  He shakes out the bread, as in Winstanley.  The camera moves round, follows Robin and John.  Close-up of Robin, repeats the idea of ‘simple people’.  Guy is seen in available light – why a spoon?  This drags out the really good line of the previous scene, and reminds us of the sheriff’s black humour – and Guy’s stupidity.  The sheriff is hidden behind Guy – he comes immediately into focus when Guy moves.  Deep focus, so that we can see the doctor threading the needle behind the sheriff.  Lighting emphasises the wound and makes the blood glisten.  Close-up on the sheriff’s wounds –discussion of name for the outlaw.  What is the significance of this?  Is ‘Robin Hood’ then just a name – are we meant to think of it as purely symbolic?   Note that it is the outlaw’s enemies who name him.  He has changed his identity.

16.

Backlighting highlights violence of burst into cottage.  This violence is like that of the moors at the beginning.  Plenty of women and children as victims.  Cutting together of general and particular scenes.  Guy is dominant.  

‘mate’ – Fanny is spoken to like an animal, and is therefore given a low-class, bestial identification.  Here Robin has his bow and arrows.  We haven’t been told he’s the best archer in England yet, have we?  How much is accepted as our own cultural input here?  In the film as a whole?  

Robin’s ideological speech – courage is the best weapon.  (we have nothing to fear but fear itself).  ‘Free’ and ‘freedom’ are highlighted in the speech.  We can win because you are free.  How American is this speech?  How different is it from Robin’s speech in Adventures?

Importance of food, weapons, safety – the forest can provide these.  Didn’t they know this before?  Apparently not, they robbed to survive.  Note the ludic elements of their fellowship.  

Symbolism of the preparation of weapons.  

17.

Camera hides in the bushes with the merry men.  The sheriff robs God as well as ordinary people – the priest is another victim.  Burning the proclamation.  Robin and A. are on horseback (position of Will Scarlett in Adventures), whilst the rest of the men are on foot.  Note the sheriff’s mock self-flagellation – is it a suggestion of sado-masochism?  Link with Adventures?

Then – lots of small ‘vignette’ scenes which show how Robin and his men survive and operate.  The sheriff’s reasoning is correct, if slanted.  Almsgiving – Robin is dominant.  The sheriff is the one on the move.

18.

We see with the outlaws, through the slits.  (links to previous scene).  Jokes about numbers make merry men look inferior to Robin – they can’t count, either.  Forest makes tunnels again, low camera angles frequently used to emphasise the outlaws’ cunning and ingenious traps.  The sudden shock is exaggerrated for us.  Camera looks up at Robin and Azeem.  Use of close-ups, then camera zooms out in front of Guy, tracks in to Friar.  The friar is also the subject of a hand-held.  Then looks up at Robin from the Friar’s perspective.  Triumphal entry (cultural references?), and the scene ends with a panoramic view and bucolic music. 

19.

Available light – sheriff is arming, his armoury is contrasted with Robin’s.  His armourers are captive, enclosed.  Racking focus, changes in depth of focus.  Sheriff is false – false embrace for Guy is one of death – like Judas.  Use of close-ups here to show emotions and reactions of the participants, which makes it immediate and gets us involved.  Reminds us of his kiss to Marion’s hand.  Final black humour – he owns Guy, and could have used a spoon if he wanted.  Is Guy loyal and pitiful, pitiable?  Like the dogs he rides with?

 20.

Left and right – the merry men once again show their ignorance.

Women are dominant – they represent civilised, noble culture.  They arrive through a tunnel-like structure, to see naked Robin.  Robin’s back only is shown – he is here seen as a passive, feminised individual, held up for the gaze of women.  Romantic music, idea of the waterfall – what does this represent?  Is Robin’s wash symbolic?

Robin and Marion approach from behind the camera, we enter with them.  Azeem’s technology provides water – symbolic of life, extends image of waterfall seen earlier.

Archery demonstration, Marion’s breath.  Images are erotic.  What about the arrow (masculinity)?

Significance of the gold, and the use of close-ups.  The dagger is important (it will later kill the sheriff) – is the exchange of the dagger significant?  Is Marion passing over the power of the phallic mother to the genuine article, the Man, the Hero?

It is his stewardship of the money, not the sight of refugees, that changes Marion’s mind about Robin.

Nottingham challenges the king – Marion is very smart.

Cut to the campfire, noting the importance of the fire-image again.  Azeem and the child (contrast with the child and the sheriff later on).  Allah loves variety – the mixed nature of the American state, the coalition against Saddam.  

‘Living rough with the salt of the earth’ – note the ideology of this line.  Robin and Marion watch from the tree, the camera is with them.  We see the whole scene, which is below them.  They are detached, their romance is a refuge from the world, like the room in the tree/treehouse.  Love is an escape from the troubles of the world, it is not part of the whole story (is it in Adventures?).  Use of available light, intensity and closed frames.  Soft focus and romantic music accompany sharing of personal details.  Marion begins to be subordinate to Robin, her role as hero ends.  Importance of home, family, love – he is ‘prince of thieves’.  

Images of conviviality – use of individual expressions.  Use of sound, influence of paintings eg Breughel?  

Fanny’s belly is foregrounded throughout the baby scene, with close-ups of Robin and Marion.  It follows from the home, family speech.  Robin arranges everything – he is in charge, although it’s John’s wife and his ‘house’.  The image of Fanny is dominant, and it is she who makes the decision.  Marion and the moor do most of the work.  Identification of women, nature and the Other?  The images outside the house enhance our feelings of tension about what is happening inside, and the noises off.  As in the earlier castle scene.  Marion is seen as mother.  She won’t be a warrior again.

Backlighting as John emerges.  Azeem dominates the scene.  Azeem and the friar, the friar accepts him – Christian and Muslim shake hands – nb the hands again.  What do they represent at this point?  Note we still see the background in deep focus.

Everyone is swept along by the crowd (Will appears as Robin’s rival, and is swept aside and left behind – symbolic and metaphoric).  This will develop soon.  The camera tilts up into the forest canopy, as if it has had enough of the scene, we hear sounds.

21.

Silhouetted figures – use of the fog machine?  Bluish light.  Soft focus, romantic music.  Marion is susceptible to Robin.  Descent down from the trees – like Tarzan and Jane?  Repeats she is Richard’s cousin.  Consciousness of the world outside the frame, but Marion rejects this for the romantic love of ‘inside the frame’.  Close ups as the boat departs.  Cultural references to the death of king Arthur and Camelot movies?  Is the river a barrier – crossing it, one becomes an outlaw?  Is the river incidental or trivial – there is another way.  

22.

Cut to Mortiana and the sheriff.  Note the imagery of fire in this scene – it is threatening, metaphor for the sheriff’s anger.  Blood and spit – she is still horrid, also basic – body fluids.  Sheriff strips things down to what they really are.  Note also that the sheriff sometimes speaks in absurdities – is he like a perverted clown?

23.

Quill and wax in the candlelight are reminiscent of the opening scenes with Locksley.  Similar type of room, similar threat for Marian.  Note the embroidery – she is depicting history.  The tapestry is heavily backlit.  Approach through sound, available light, threat, suspense.  Tunnels again.  The struggle is depicted in fast cutting, Marion is obscured by her white nightgown.  Symbolism of the white bag-like garment?  She cries and shrieks, a change from the capable hero of the early part of the film.  

Duncan in the dark (and he is blind, both metaphorically and literally) – the knights are first seen as silhouettes on the wall.  

Imposing scenery dwarfs Duncan – he is in danger and will be overwhelmed.  We see him arrive in the forest from a watchman’s point of view.  The camera is a character in the film, and so therefore are we.  More close-ups are used.

Noise is heard first, and the camera pans along the line of Celts.  Robin wouldn’t see them this way, as this is not how the human eye works.  The camera is stressing the numbers, making them appear more.  Arms as symbols – look at how they are armed.  From general shots to shots of individuals.  Amplification of the sound – increases chaos, uncertainty and terror.  Quick cutting to different types of shots.  Where are the cameras situated?

Importance of saving the women and children.  Close-ups of Robin and the sheriff.  Flying burning balls – this will happen later in Nottingham in the gallows scene.  Use of noise.  Fanny and the baby – John can’t save her (as with the baby scene) – use of facial expressions here.  Robin makes the classic rope-swing – cultural background here?  Use of noise – whoosh and cries of baby.  Clasped hands again depict safety and security.  

Robin falls, loses pendant.  Very Freudian – has he slain his father?  The pendant is not important any more.  

23.

Cross links us to the altar.  Bread is on the plate where the rings have been, indicating the hypocrisy and uselessness of the Church’s help.  The sheriff wears armour (like John’s in Adventures?)  Close-up and closed frame, intense faces – she is white and soft, he is hard and black.  She is vulnerable, he is masculine, forceful and destructive.  The camera looks down on the scene.  ‘I return justice to this land’.  Ironic, or not?

Wedding gift – camera takes Marion’s point of view.  She must save her people – only Robin Hood can heal the land – not the king?

Low camera angle – Marion is trapped.

The sheriff strokes a child’s head – he appears psychopathic – like Saddam Hussein and the child hostage.  Stressed by the sheriff’s words – it’s amazing how I’m sane – is he?

Marion will be the pure sacrifice, the light in her face highlights her innocence and her terror.  She runs down corridors – entrapped. 

Cut to the aftermath of the battle.  Celts are dead, mournful voice.  Intense gaze of Azeem.  Robin arises out of the backlit clearing, resurrected – a ‘new man’.  

Cut to the castle dungeon.  Will is upside down.  Sheriff’s image is distorted by wide-angle lens.  Rickman exploits this.  

Gallows is represented by nailing noises, and by its component parts.

Robin and the men knock in memorial crosses, as with Robin’s father’s grave.  They bury Duncan.  Bonding between Azeem and Robin over Duncan’s body – the father is symbolically dead, he will now be buried.  The camera follows Robin, with menacing music.  Will emerges from the shadows.  John – violence without reason.  The camera takes on Will’s point of view, then focusus intensely on Robin and Will.  Faces are important, in closeup to show emotions, fast cutting from one to the other.

Heroic music – ‘we finish this’.  The end is coming.  The mood is so intense it cannot be sustained, so Reynolds breaks it with Azeem’s explosion.  Needs exact timing at this point.  

24.

Camera looks down over Robin’s plan.  It’s a set within a set.  Deep focus is needed to show Fanny approaching in the background.  John doesn’t want her included – Robin overrules again.  The woman has a sword.  

Fades to the action which has been planned.

‘no blades, no bows’ – ironic?

Hand-held camera is used here.

Importance of the city wall as a prison, confining.

Robin disguises himself, with dung – this is an outlaw tradition.

General to individual shots again – same technique as fight in the woods.  Fast cutting to increase excitement.

Robin is in control, but loses it when the boy singles out Will – the child is the possibility of loss of control.

What reactions on the part of the audience are being attempted?  How is this being done – camera, allusions, music, editing.

Heroic Robin – how is heroism being depicted?  Cuts from sheriff to Hood/sheriff/Robin, and sheriff calls him ‘Locksley’ – he has replaced his father.  Shifting focus is also used.

Robin’s fiery arrow – what is being represented here? – ardour, passion, love of brother, anger, cleansing.  It is no longer vengeance – the father has gone.

Azeem makes his speech – associates se with freedom, Robin.  ‘I am not one of you, but I fight for freedom, I fight for Robin Hood’.  Note the associations here.  It mirrors Robin’s own speech.  

Stunt – Robin and A. in trebuchet, break into the confines of the castle.  It is being opened up.  Western-style music, the tide has turned and the mood is changing.  They are ‘buddies’ going to free the heroine.  This is, in a way, the side-show – the serious stuff is done.  Silhouettes – ‘damned English oak’ (remark out of place here?) – use of image as battering-ram, falling off of head.  Mortiana and the bishop – the representative of Christianity is unable to face the witch (he is deficient).  Clearing the altar – the sheriff rebels against Mortiana and clears the witchcraft from the altar – albeit for his own purposes.  He genuinely wants Marion – are we supposed to sympathise here?  Camera use here – most of the frames are ‘open’.  Cut from one point of view to another during attempted rape. 

Cut to Mortiana – slanting camera angle is used again.  Note use of camera in sword-fight, and try to work out the choreography.  How is it different from Flynn and Rathbone?  

Friar and the bishop – natural religion against the church.  30 pieces of silver (cultural reference to Judas). Windows are broken, the light comes in. 

Cut to sheriff – fight is almost funny – killed by Locksley’s dagger, which is now Robin’s.  The loquacious sheriff can’t speak, dies on the altar.  Significance of this?  Robin and Marion cuddle behind his body, but sheriff’s body dominates the scene. 

Song is introduced – ‘everything I do’ music is heard.  

25.

Cut to wedding scene. Natural religion.  Where did Azeem get his best clothes?  Sean Connery’s voice is heard before we see him.  It is instantly recognisable to film audience.  Reference to Connery and to his role as Robin – not King Richard here.

Handshake – really medieval, what?

Music swells, doves fly up (symbolism again).  Friar’s aside dismisses the audience and tells us it’s the end. 

We then get the song.

How does this ending compare with Adventures?  Robin will become Earl, settle and have family.  What will Flynn’s Robin do?  What about the medieval Robin?

Is this a satisfactory ending?

